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actually alleges (c) of the author: " His traffic is not
with the theatre: it is with those accidental by-
products of the theatre, printed texts, which he
examines [sc. solely] from the literary standpoint/'
Nothing could be more false, in this connection.
The needs or emergencies of the theatre have been
shown in Division I to be main clues to the deter-
mination of the whole recast. And on that vital
point the reviewer is careful to conceal from his
readers that any such demonstration has been even
attempted. The fact is that, for the author, Shake-
speare has always been primarily intelligible only as
" the man of the theatre/' in the full sense of the
term; and the practice and psychology of the
Elizabethan theatre have formed a main part of his
studies. But, even as the professional bibliographers
are reduced by their traditionism to doing bad biblio-
graphy, they are committed to putting the telescope
to a blind eye in their professed examination of the
theatrical conditions.
One false position commits to another ; and you
can always realise the full badness of an erring
reasoner's case as much by his evasions as by his
misstatements. The main tasks of the reviewer under
notice are to convey the impression (d) that the
book before him arbitrarily infers the non-Shake-
spearean character of the play from the moral
repulsiveness of its treatment of Jeanne Dare ; and
(e) that its " aesthetic ** verdicts are in terms of a
subjective impression for which the author has no
support from any consensus of criticism. In thus